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Program

Friday, May 27
TSU 1, Floor 2, Assembly Hall Foyer
11:00-13:00
Opening Session, Greetings

Lika Tov, Bible Images, Annotations by a Modern Bible Illustrator,
Exhibition

13:00-14:30 Lunch Break

TSU 1, Auditorium 107
14:30-16:30
Joint Session 1
Presiding Zaza Skhirtladze

Nino Doborjginidze, Bible Translation and Emancipation of
Vernacular Languages: The Georgian Case
Robert S. Nelson, Festival Lectionaries of the Eleventh Century

16:30-16:45 Break
16:45-18:15

Sessions
TSU 1, Auditorium 115
Session 1
The Bible in Words
Presiding Anna Kharanauli

16:45-17:30
Emanuel Tov, The LXX Translators' Procedures in Representing
Proper Names

17:30-18:15
Felix Albrecht, Translation Technique in the Book of Habakkuk:
The Prayer of Habakkuk (Hab 3)



TSU 1, Auditorium 107
Session 2
The Bible in Images
Presiding Erik Thung
16:45-17:30
Barbara Schellewald, Text and Image - Strategies of Translation
in Georgian Mural Painting
17:30-18:15
Nino Chichinadze, Viewing Prophets: Images of Prophets on

Painted Icons from Georgia

20:00
Dinner for participants

Saturday, May 28
TSU 1, Auditorium 107
10:00-11:00
Joint Session 2
Presiding Mariam Didebulidze

Zaza Skhirtladze in collaboration with Irakli Tezelashvili, Tamar
Magvakvelidze, Salome Meladze, Elisabed Ugulava, Prophesying
in Images and Words: Old Testament Quotations in Medieval
Georgian Wall Painting

11:00-11:30 Break



11:30-13:00
Sessions
TSU 1, Auditorium 115
Session 3
The Bible in Words
Presiding Felix Albrecht

11:30-12:15
Alison Salvesen, The Forging of Syriac as a Christian Language
12:15-13:00

Frank Feder, The Translation of the Septuagint into Coptic - from
Multidialectal Beginnings to a Standard Bible and a Final
Transmission into Arabic

TSU 1, Auditorium 107
Session 4
The Bible in Images
Presiding Barbara Schellewald
11:30-12:15
Mariam Didebulidze, Biblical Themes in the Wall Paintings of
St. Nicholas Church at Kintsvissi
12:15-13:00

Ekaterine Gedevanishvili, The Reflections of Biblical Models on
St. George's Iconography in Georgian Art (On the examples of the
Urtkhva Altar Screen (11t ¢.) and the Tsatskhvati Relief
(10th-11t cc.)

13:00-14:00 Lunch Break
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TSU 1, Auditorium 107
14:00-15:30
Joint Session 3
Presiding Natia Mirotadze

Anna Kharanauli, Tamar Magrakvelidze, Tinatin Jikurashvili,
Lika Abralava, Natia Mirotadze, Lali Vashakmadze,
Nino Giorgadze, Biblical Fauna
(Documented Dictionary according to the Old Georgian Bible)

Iskra Hristova-Shomova, Mythological Creatures in the Book of
Job and their Interpretation in the Septuagint and in the Slavonic
Translations

15:30-15:45 Break

15:45-18:00
Sessions
TSU 1, Auditorium 115
Session 5
The Bible in Words
Presiding Frank Feder

15:45-16:30
Anna Kharanauli, Translation Technique - an Impetus for the
Development of the Georgian Language (On the Example of the
Oldest Georgian Translations of the Old Testament)

16:30-17:15
Natia Mirotaze, Georgian Literary Language and Translation
Technique on the Light of the Old Georgian Versions of the Book
of Esther

17:15-18:00

Andrés Piquer Otero, Daughter Versions of the Septuagint: Old
Greek and New Exegesis

11



TSU 1, Auditorium 107
Session 6
The Bible in Images
Presiding Ekaterine Gedevanishvili
15:45-16:30
Erik Thung, Pillar and Tree. Creative Bricolage in Medieval
Georgia
16:30-17:15
Nino Chikhladze, Biblical Archetypes in the Wall Painting of
Svetitskhoveli Cathedral
17:15-18:00

Georgi Parpulov, Theophylact's Gospels Commentary: The Start
of the Manuscript Tradition

Sunday, May 29
9:00-21:00
Closing Session

Samtavisi-Ateni-Uplistsikhe-Grakliani
Dinner
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Bamogb smomgbho
398063960b 893609hg0000 03909800
felix.albrecht@uni-goettingen.de

00M33360b Hhgdb60g3s 98053900b 60gbT0n: 330539800
amE3s (0890. 3)

9mE90dnmo dmbLgbgds gbgods 9. 6. Canticum Habacuc-b,
0053700L goanmosb (Hab 3). gb 3mgphnmo hodbho BHfMmobLdo-
Loob godmMmAgyama abHMmMoomsE babooMEIds s bb3s@sb-
b3o m0b330LbHMo MMmTdE 9g3L. Hab 3-ab mMmo bHgdbdye-
anyfmo gmmdss A39608mg dmmBgymon: (1) - bg3Hhyoanbhob,
067 LhobEsmbhymon, 39MLOY; s (2) — sby 3mgd30m, b3gEne-
oymo 39MLbos, MMAgmoE dobo dmozsamo BoMAIMBaagbmal
Cod. Barberinianus gr. 549 (Rahlfs MS. 86)-0b 8nbg3001 ,,08M-
09M060L Hgbho” nbmydoe.

03Md9Mm0bab Hggdbhnb Bysmmgons (Momabol 67dgMs-
3000): V-456 62-147-86-407. 085maob 3megdb 3969830b0 (V)
©s 456-9 bgabsBgMm3n (gb P3965b369mn 30gmMgMaL godmEg-
8530 gom30mnbBn6gOYMN sMss) 53M LHsBbsMBIma hagd-
bhno BoMmIMEagboma (vv. 1-3a), 89998 30 — sahgMmbohny-
ann. ©sbaMAgbn  bymboBgmgong (62-147-86-407) mMn3y
®aJbL 8903s390: MOMBE FIM seHMbshogm 39MbLALL,
99093 30 bhobsmHymb (MOMbB ™My3nsbyma MyE396d00-
bobL). gMB6EYL dsMm3MbNL Bgxzsbgdam (1976), dsMOgMmNbAL
H9gbhob 9bmoMn3zn FobsbNMYOMgdn FFOEMMPIS VO3
dnmadymao L3NTabmbAL Limmab MeMadsbob Hgdbolzsbmsb.
009b900300 09335M0 oL3360LY, Bobn BoMIMBszMmMds bo-
OMEMME 33600 onbE oM oMnb.

00MdgM0bab Hgdbhgdob sadhnmadyma 39Mbos, Mm-
3mm3 AsbL, LoxydzmMoE ogEm LY3HYoanbhHsb yd3zgmaL
099360 3Mohngnem godmEgdsb, 9.6. 3M33mMyHg6doL. a3,
00 3odmE3930L HgdbHn sMogMmm 30mbzsbbzomdab 903030L.

3oMm@ys vdnby, Hab 3-0b HmbLANLOOL gobLognmMmady-
mmOs 085803 godmaba®gds, MM ngn bMYmMosE gobbbzssg-
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ogmo 3mbhgdbhob bgmbsbgMmgdomsi 3MBIMOaOME., BoMm-
dmoEanbos My LY3HPsgnbHob gommosms 6oBomb (3gM-
dme, 89-4 gosmmosb).

9mbbyb9dsdn dndmgznbomogzm Hab 3-0b 33em930L abEHM-
M0oL (Bom ImMab go30035mabBabgOm Jobmgb, 3sg., 30M39-
Mmabs (2015) o FyEMmmbaL (2016)) 33an9390L) s 893939
000 go300b60mMdMO bb3zoEoLb3s HJLAHMOMNZ BMMIsMY
00bobNdMYdMYd0 o MMagdabab hgdbnge.

93990069 390935603300
8. Byonbadz000 Johmyon bgomzgbgdnb nbEmhno

bmem dggems @s330L ghm3byen 33093000 3968hn
guguchli@yahoo.co.uk

0ndmaoyMmo dmEgmagonb sbobgs 630bs gnmMmgnb
03mbmaMmagznado (3Mmmbgab 30639maby (X1 b.) s
3o3b3smab Mgmngaxzab (X-XI bL.) dogsmomyddY)

Mmohmmogxmo d9sMgoab 9960300 8603369(mm3z06b0
Mmann dgobMmyms 300sbhnyMo MohgMapmab sMogmo 7o6-
M3n. gb dbohzMymo bgmba GoMmmme godmanygbgdmeos Lob-
3000 bgamzbgdsdng (396Ma dsgysnmn). 8gmsMmgonl dmwg-
@yoL dmMob gobLogymmMxdyMn sann 9303s d3gm0 dM-
0900006 dm3nbomg 390eMyd90L. d0dDbHNYM 3nmbyMedn
9M0-gMo y39moedg 3o3MEIMIOYM HM3Mba® 0gd3s 890sMy-
09 00D36¢HN0L 0839MahMMxdnL dndemoyM ,0gomyMm FdoMm-
™39mM90006*, nbyMgdMb, MMamMmadoEss dodmoymo 39ax39-
900 — 430000 ©s bmemImbo.

60650gdsMg b3dMman BoMIMa©agbb mM ybogsmym
600393L JoMmoygmo 870 LLY3Y69700L bgmmzbgdowsb, MMA-
™my003 JMobHnabym bgmmzbgoo8o smbndbymo HMooin-
0b BoMOME 3o3MEgmx0s0g 39hy39madlL. yMmbznb 39639-
anob gomodg (XI b-ob 30M3gmn BabgzeMn) godmbabyans
630bs gnmMmgn, MMIgmbog dBMab mozn d306%9 o93b Bo-
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dm3dmn, 3Mab M830M339000M0 BNZYMS 30 MIZIYNMI,
3Ma3mdagnnb 3gmbydns dmEqdyma. o3 3h339mm 03Mbmga-
Moggnymo LJgdab ,oMJgHn3gds” dgndmgds dn30hbomm
000m0oyMa 99989 s30m0b HM0xdxsmyma bamab 3MI3mMda-
300, MM3gmoE dobo gmmosmdy d9M3nbg60Lb dgdamad ng-
M7yLoggddn dgL3NL 930DMEL SLobozL. gMmbznb scbndby-
@0 3admbobymads 8d30Mo@ 39MMN0b69gdL 6306 gnmMmagn-
bs (EoM3mMyHnobgb Bansbzmgmn BAnbEs gnmMagab) s Onod-
oMo ©a30mob 03mbmgmagznym gmgdgbhgoLb. dmbbybg-
0000 00 ,,3Mm33MBaHYM0” godmbabymgdalb n3mbmamoxnyman
03300907M9ds gabbomymons s sbbbomns g3mJob Bomom
0bHMMOYM S JJWOIMYM 3MOHIFLHT0. YymMm3zgm0gzg sBsb-
0006 8000MmMg00m gobLogxgmMmadymoa ygMmomgds 9ondmody
00g3Maombmo Ladgxm Lobmob dndmoyMmo BoMIMIsgmm-
00b obhmMosb.

6906y gnmMmanb dgmMmg godmbobymgosdn — 3o3b3e-
0L Mymngxdy sbobymoas 3bgbdy vdbgMydymn 63nboo
09m0oMn, MmM3gmoE 3oL g3gMmbmom 36mmoomg ddhgMmb ab-
3Ma3L. 80330M0 LEY6900LMZNL HMOOENYWO OMIWMYHN.-
6L godmbobymgodnb bogzmo, dhgmo 0gbhoxznznmMgdy-
mos MmgmME 9989 39MmE]. 9L AsboEamgdsil nbbbgds dg-
©aMy00bL bymbom, Mmyd3s, 3oMMZ0-30mM0b 36sMMgnobasb
30bLb303900m, o 3oMogan 3o3zmxoxNs SMY , 39000
000MmM39mmab”, sModgE, 30Mnjnm, Jofmymanmnsb. 3gmm-
©3L 3odmbobymads dgndmnds gozngmm, MmgmmE dmMmm-
H900bL 3obdMaeydymMN Loby, s3s3MMIMIE odmbobymg-
0o, MMIgmnzg OmMmdn ddsMmnzgmab Mgsmymn JoMm3zbg-
00L 3YBsLE Fgndmgds gymabbdmdgl, MmamMmE ddsb
3b39000 6306y gnmmgnb dngMm om3zmgHnabgb omab-
3M0b (Mmnydgsmyma bEgbg00L Bgdmbig3zsdn (gomMgn Ayodo-
65330mab 0bhgM3MmghoEns). 6086gmas, MMA nbhmMmoyma
9900M9d0b gb dmEgman, MmMIgmog 390mMEaL BgxMsb bo-
LabdHgobs s PMBIYOEMYONL LFdMEMME bLobogb, AbEYOL
Jommym boobdhmmom Bysmmgddog, M3 Bogbzsmnb Mymng-
30b 6aMmydnym doMmamamo dgndmgods goznsdmman.
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00M003 oEydymMady
8- A 30060330000 Lob. Johmyon bgomzbgonb nbEmhonbo
0 dgaeos @o33nb ghm3byen 33093000 3g6B8ho
marididebuli@yahoo.com
d3gmo smmgddnbyymo 0999060 yobzzabab
63. bogmmmdob hodMmob dmbohymmodsdn

MmmammE 3bmdomons, 378 LoY3n69900L JMabhnobymn
bgam3zbgdab 3odmbobzob m3dgdn doMomsEsE sbom sm-
098sL 9x8dbgdmME., NbY3g MmaMME 93emgbonL dsdsms Mbdy-
mn096L, 3006MgMaxnol, 30g0MmaMoxNsL s bb3s H9jLbdgo-
boE. MP0Es, 306mbogyMmn 60gbgdal oMy, d3M3IMNBIYMN
mbdymg0g000s6 smadma  LoyFgHgonE Fodmababgdmy,
093., 00aMInL bohs smnaMydmoa gmzmbamab BoMmdmiby-
393600 ™93y Fmoobo 603MENAMLAL Bogbalb Lobgmom
36mod0m 33m3Moazb 93ysMgds. sbJ39 LZdsME 3M3PMsMIYMO
nym dzgmo smgdnb boyzggHadn. 30 gobbognmnMgdymo -
300Mm30 3Jmbom bLobob3ghyzgmadomn M3sbadMabom,
MmammE boboMgoodn gobEbowadymo dmzmgbgonl Babasbo-
bg90Ls s 6065LBMYBYqdOL.

010 LoY3Y69g00L JoMmmym baymmzbgdodn d3zgmn om-
0900030 0mgdyman m939d0 bozdsmo bdoMma@ ds0bobgds Mm-
3mm3 dbshzmmosdn, sb939 J30b Myanngx3gddo (Boa., ©sbag-
oo gmmdms bammdn, nmbs BobsLBsMIgHY3gmob bbb, Ladn
ymao 393bem3ze6 Lobdnmdn, s0Mosdnb LHPdsMmdmygomgm-
09, 3d0m0 M350 s bba.).

yob330bob XIl b-0b EOIEY3OL 3gmoab dbshzmmdab
3MmaMmadodn AsMomymons mMmo gadmbobymads, MmIgmoi
d3gm smgadsb P30330M©ads o boabnbdghyzgmadomo -
300M38 893, 39Mdme, ,doMn 0gbabo“ o Lodn yMds 39gEb-
@m30b bLabdombs dnbs Md30b0 FnbosMbno MAIMMNLATMAY-
™0 89M0sd0bL 60boLBsMYBYgdsMs MNgL 330330MEYd. MYIE
bbgs 8608369mmMdg00E oshboom o Lodommzgmmb bLodg-
amb ndEMMNbym MImMNanyM s 3MmmMohnzym 3000M9dsb-
00603 3M036 30300Mg0YmMbO.
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606m omdmMmsanbndy

nenob bobgedfnmem 96n39hbnBgB0
nino_doborjginidze@iliauni.edu.ge

000manb 0oMagdabn o 39MbognmaMmymon
960L 9836b03s3300b 3MmEgLo (JoMmnymab
9539mM0mdY)

60658905Mg dmbLYb9gdsdn gobbamymaoas JMabLHNL6Y-
o 3dMbazmgmob sagnmmodmnzn 96900b gobznmoMmgde-
29, 9000 bmgnsaymo 13n6430900L oGsMMYosdg o bs-
ommm@, 88 96900L LHIBIMHNDIENOL 3MME3qLYY dndn-
0b 0oMagdobgdalb gogmgbs. 6oA3969000, My Mmamm ob-
LODM3M 3300606(HN3YMMOLLY S dEMI dns LoY3Yb990d-
00 oanmmMOMng bombyMm 969009 6nd0m0nb MeMadbabmsb
©530380M909mTo 0b633mOMa3oymads 3MmEgLbydds o8 Mg-
™0309mo LodysMmmb 39Mbs3mMaMyma 96900L 9dobbndoin-
ob 3MmEgLo. gb 969060 - boMoyao, 3M3bYMo, gonm3yMmoa, 3m-
0y, bmadbyMmoa, JoMmoyman, semdsbyma, bagizmgbom banszy-
M0 — oM B3MIMOENbb9b oME 3mmapngymn, Mgmongnymn
06 3y BHaMmo m3sabsdMabom godmmAgym 9690L (3. Om-
909M0); Bom bBMMyE MmapyMzgnnbs s B00MNNNb MoMgds-
6900b Bysmmonm d50dnbgLb gobLogyommgdymn bmEnsmyMa
LdHsBHYLO.

9mbbgb690sdn 39MboggmMoMmye gbsms bmEnsmyMo ob-
HmMoob 3md3omadn3znbhymo 33ML3GIHN300 obbomy-
s 379 LOY3R69700L JMabhnsbymman Ladysmmb mMma Mgan-
mbo:

5. MmM3nb Logzmabom bLozMmEg, MMAgmoy oo bbab
3060030mmMOdn 96 BY6J30YM0 oxryMIBENMYONL 3MNb-
3030, 963 93m3aLoabs o 3gMAYMab baymzgmamsm momnby-
M0 960L gobLogxmMmadym LHIHYLL, WomnbyMmab ,b3nMo-
OsmyM 0839M0smnBALS o L3MgbHomIMm FgMAHL* (35-
6o oMM goMann) sMN3MmYds. bBEMMy® momnbymab 3Mn-
do(n nym gMm-gmoon 3603369mmz0b0 gogdhmma, MmImab
393mabom Mabhnsbym abozmgmdn gognmgdom 33nsb
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©a06ym sanmmomagn 96900b §dsbb3snnb 3MmEgLa, do-
00 93939 Ladbgmmmodm 96900¢.

0. sdmbogzmam JMmnsb@nabyma bodysMm, MMIgmdng
09mMdbymo 30 of sbMmMgoEs Mymagnalb bLoymzgmamsm
960L ®¥Y6430sL, 9M3dg Asdmysmnds bsgnmbamymgbm-
3060 93maqbogdon, d0d@onb MoMagdsbgdn, Dmaso®, Mymon-
30900 modgMobymMo; 89LodddnLYE, dnbombaMydalb 3Mm-
390L30 gedmynbgdym 39Mbs3YMMym 9690L sMAMbs3zMyMm-
8o (063ympMoEnymBs) Bmogmads 8979065 bymboyMgman
3060m0900, 3ognRsMmmydnbom bmEnsmyMmo s LadMIsM-
90M030 B¥Y6930900, 3od0EMydYmMny3696 godmabohzgmm-
0000 bLEFPOWYd900L M3 bIBMOLNM s dMEMDL, BY6J30Y-
Mo gohmmgommbgb dgMmdbymL.

dn0 LOY3Y69900L Jomomyman LsdbgMEmom 9b60b doge-
momdg Imbbgbgdadn goobondgogmng, Mo goMydmadsms
}mbdg ©od3300Ms gbsms gdsbbndoEnnb smdmbogzamyma
dmamn, Mo sM3and96(Mgdn 3gmboom 09MdbydL 39Mbs3Y-
maMmym 9690609 60dmMNob MeMadsabgoolb LOBNnbssMBygm
©d ML P30M0L3NMYOEB96 80 8MEndgbHhxdL saNMMOMN3N
93@9bngoo.

000Mnob MoMagdsabgdalb mggn®ndsznab 39ML3ggHogo-
©3b gobboymos dzgmon Jommymo LodgEbngMm 3MMdY -
000m00b d3gm JoMmmym meMgdsbqddy, obg3g dMgoL®, bo-
00M3gadb o mMognbomym Jommym (HadbHh9dd) sMmmymn
89hohadbhgon (3mBg6dHamgodn, bjmanomgdn). dscmdn d3zgman
Jommzgmon 369Mmadn o dmomgdbgmgdn LoydMmogb 0nd-
@by o DML, MIMgnmo cnndhgMadymab ;msmMmadsb-
010 333m™m3g60b dgLobgd LodNBH] 960%7, dndNNL 969000, 9d-
Mogamabs o 09Mdbymab ™m3009090900bs o Bsmn Jom-
09mdn godm@ebob dgbobad. 88 39Mhohagdbdhgddn dndmanb
00M3056006 ©o3e3d0Mxomn  Logznmbada Fosbomndydy-
ans MmgmmE 083mogndym (Bmsmadbgmmonmn dghoxm-
M900), aby ogmmogm (hgMdnbgdn) ©mbgdy. d3zgm JoM-
039 330MMMe s IMsMagabgmms o8 3nM3z9mbysMmmgddn
39Mao AsbL, My Mmb 86094900696 0bnbo dndmNab MoMm-
3056bL 960b 8ybgEogMa MygznMndsznnbs o dabno godmabab-
39mmonmo Ladygomgoqdnb Eobzgbab 3MmEgLIN.
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9603 oybm

ho@3ghbnb 96039hbnBgBn
thuno@rutgers.edu

b3gho o byg.
090mgadggdnma dMagmamozn 930 LOY3Y699000L
bogdoMm3zgmmadn

Agd0 653MmMAn gbgds L3gHNEbM3MNL bogomgMm @Hod-
0L (Bgbgms, LagoMmmzgamm) 3bmagmaBymagm b3ghHL, IX-X bo-
339699000 30g30maMaRnym mbdymgodsdn - ,68. 60bmL 3bmz-
M90000" = @o 0L 808sM™MgOsL 390aMnbL bgbmob. 9 dngznh-
693, MMD 33335M0 gongn390s oMo daMbm d0dMNsby s 0gMY-
LoNAMSb nToMmgdab BamIMAgHbaL LyM3znmom nym gobion-
MmMo9d3m0, 0Medg® 030 9x3ydbg0ms 63nbs bggdmMsb oMm-
Johaddamymo  b3IHIONL 83e330MIONL  PI3IMIL  v©30-
omOMmng HMonEnsb. 89339Ma, Il boyznbowab dmymmgody-
0, 3bM39MBYMBIM0 b3IHO BMELIEIOMOS S 3MNZLIOM-
©o LNBINbENM. 83 3MmMEaLAN sMaLMYMIOMOS dbom-dbsn
LSLBOYMYON Y, 89LO0SANLL®, L3IMHTSE INT330Ms sbagnn
babgann - ,3bmzgmaAymagan b3ghn“. 8gLodsdnbsw, Agdo od-
M00), 3bm3zgmaymagan b3gho bag3zmaE ndaby, MM EsmMmAg-
Bomoym dzgmo Bsmdsmmyma 3gmanb Badmsm oy MB3g60-
LYY SBMBsMNs, 6306 bgbmeb gongn3zgdnm, gobwo 6abn-
ann 09 998mgddgogdnmn 3MmEgbabs (,0Mm03mansgabs” - 3anmE
ang30-bHMaybob doby3nm), MMBaab 8gd3gmodnmsiy 0bLHN-
Ha30M3© EsB0bsyMgdmn JMabdhnsbymo s HMsoEoymn
9396900 9Mmsbgmb 3mbiMadamo Mamoagnymo goMg-
dmb dmombmzgbom dg9MbBys. bodmmmme, 83 3MmE3gLOL 80dsbn
nym 65MImMgAnbs 3bmzgmadymagmo b3ghobs s b3lghogbms-
b bogomgmm Bhodmab, MmammE 3o LY3nDgg0ab bagdom-
®39mmb gfmm-gmmo 360bsmgbo dgganb, sghmmabhado.
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Bamos doMmpady

3mhbgon 393900dnb bobgomdab bgebofghos ghmgbaon 3968hn

900309h3nb 96039hb0BgBN, 3000Men3gho MgMEMannb BV3908980
natia_mirotadze@yahoo.com

Jomoaymo bamobhgMohgmm g6s s maMmgdabolb
996030 gbomgmab 60gbob d3zgma Jommymao
39MLogd0L 334Dy

Jomogmo gbmgmab 60gbob mmo d3zgmo moMmgdoebo
0MLYOMOL, MMAMOLLE dnMmdnmoE Gel-omd ©s Gell-nm
0m36086030.

Gel = m330L 60030 EEIMO 39MLNS — AT-0b LMo
xmmdnb gMonsamomnn 01sMadoboo.

Gell 30, MM3gmoE gbogMab 60gbnb JoMmmym Bysmmoo
10Mmo3agbmosdns sEymo (A-570, A-646, H-885, A-51), Bom-
0maaablL 3madnmomgdymo bsMmgzn, 3mBHdnbnMmydyma,
3mbgmmagmadn hagdbdhob moMmgdsbl.

00ybgo3s@ 0dnbys, MMI gbmgMab Bogbaob mMmao d3zgmn
Jomoymo moMmadabo Lb3zsobb3s yEbasbss dgbMmymy-
om0, gmoo dbMog, 3MA3nmoEnnb ©s, dgmmy dbMng, ndob
3o0m, MmMA goMm3399mn dmbs3390900 LXX gbmgMmbs o AT-80
00900OyMny, d9badmydmmods 330943L 9MmMBsbgmb d93330-
Mob3nmmm MsMagdsbob Hgdbognbs o LEHNMOL M3sMbLD-
Mobom JoMmoygmo bamabgMmodgmm 960b gobznmeMgodnl @o-
sbmmagdnm g 3g9Momedn dgbMymadymo mMmo MmoMmagdebo
9 ©339330M©90:

1. 09Mdbymab Mmdgmn gbmdMmnzn mo30bndYMgdab
3odmbabs 39360b 8moMmagdbgmm gobLoggmMmydym bomoy-
mgb;

2. Mo LOTYoMyx090L 9MAY396 Jommymabomzob oModyY-
Bg0M0z0 3MbLAHMYI30900L oIMbIHDbS;

3. MmgmmE Jomogmo gbob dgbodmadmmogob gmomo
H99bHoL bb3dELLb3y MMZdsbol dogamnmy, sbyzg dmsm-
3069mmo bEHOLY o YBYLLLE.
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9mbLy690580 LEMMYE 88 MZobIBMOLNM 076900 gob-
bomyamn bb3ssbbgs gbmdmazn 3Mab (mgdbosgyma, gMmods-
0390, bhomabhymo) dmzmybgdo.

Mmogm@ L. 6gambmbo

ngoob 96n39hboB8gBn
robert.nelson@yale.edu

09000M035hg LOYIY60L La@abILBsyMM
madombamydn

™m9gdnmbomgdn 8903930 LoboMgdab 3sboggoL, MmImy-
003 ModhyManab EMmL ngombgds. smbodbyma dmboizgmgon
Jd9LBogmamne sbom smmddadg Imdydo3g 993b0gMms @
bgmmzbg00Lb obhmMmogmbms d0gM. 535030 30M3990D0,
H9gdbHMmagdds, TgmMm9goL @asbBML. HadbHMEmMagon
9d90©696 H99LHL EgHOmMdL, MMAMAdoE LobsMgydab v-
Mgamo 39MLNYONEEL TMBnbamy dgndmydmEs yYmgnmo-
ym. 900 LoY3n69%g dgdo bbob 606 Eonbyglb dgdmmhgbomn
™m9gd30mbamgonb 06396(HoM0BIEN S PMabMamdnm mag-
3ombaMmab  3ohommandgogmn bygmbobgmgdn 2400-Dg5 390
93%9983maMmb 03,

bgmm369060L obHMMozmbado, M@ 39030960006 dM-
ymmooymo, 0eybhmoMmyoym mgdeombsmgob 033wg396.
dbmobob dgMmn-maomb mmgdamds smdmashnbs sns bmxon-
sbmzob gmgmmdgdg Loyinxbado d9gdboma LoadshMnsmim
™m9gd3nmbamgdn, bmmm 860 Bobommzsd dgobbogzms dmbgm-
30L bgmbsbgmn s LobdgdodyMo Gndmaboms y3zgms ob
madaombama, MmAgmoE gngygmym ©g3mmb dgogs3oo. hg-
do 0bhoMmabob LYIMML 30 Wadaombsmms d3nMy 39BN
BoMAmMoagbL, MmIgmol dbmemme Medwnbndg LogznmbazL
9903030, 39(ho® 01030L50MI® MB3]0MD.

2400 mgdnmbomb dmMob mombo domosbo mgmmb
dgmbomss dgbMmadymo, MeE domn Bobaby s 3Mabho-
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70L 3hyysMmo 6035600. 3330330 Ladn bogzmabom Bannb y39-
modg 09603369mm3z060 ©@aLOLBYWYdALMZNAL ZobLdM-
36M3m 9Mmbs s 00039, MEEsMM 39M03m3L d70353L. 00DSB-
Hoymo Byammgdn sbgo 60gbgdL LoMgLLLBsyMM Wgginm-
BofMg0oL P6mEgdb96. bLybgdYmMN Mmbn mgMmb mgdznmbo-
Moo: dmbgmzn, abhmMmoymo 33xd9ydn gr. 511; MMMMIbENY,
Bibl. Laur. Med. Palat. 244; so0mbon, Vatopedi, Skevophylakion 4
©o Chilandar 105. 583000© 3030m0 60gbdy 3emMgbiEnadn
i3m0 bganbsbgmnb dgbobagd 88 n3065b369mab dgdamadn
36030m3M0o abhmmonb godm. dogmMmsd dm3qdym dmbLybgds-
dn aLyML, YyaMoMYos gozsdsbznemm dbmmme Gobo s dsb-
056 ©o30380M909mn bgmbabgmgdnb d99absdg 8gmgMmmadg-
H9 LOY3Y6aL dMEMD.

gmmybEnobs s Imbimznb mgginmbamgdn abgmo-
oo 9Mon s 08839 36036mdMaLb dogMm, MMIJMMSE oS-
BaMomon 993, sbg39 AgBY6SL, sM9bab o LEHOTOMEMAL wmag-
30mboMydo — 383maeb sMEgMmmo mgmmb dgmbam of oMb
d9LMYmadgmo. mmbo mgdmmb madgombsma dmbs@hymmon-
L s 3MENIMMMANYMO M3300909M70900L MZ3MLIdMN-
Lboo 9MMBsbgmnlb dLEE3LNY s 9MMbsNMIE MvMNMEIOd..
Jomobamab bgmbobgmalb goMmeos, Yzgms dnbnobnyMmgoon-
0o 39833m0. Imbimznby s BEMmIb3nab byganbsbgmgon
3o®mMmAgomo nbs nymb gmma 3n0mMm3zbgdnb Bngm; Lb3s
360 0ymbL 30hM3g0b bsgmgd bogngMmo dbodzama. Hg9-
bAHOL gMmon Lognmboznb dgbbogzmsed 330h3960, MM bynbo-
69Mgdn gmma Loghom EIEOb0ELL sMab osbgMamon. 3-
M0go®, bygmbsbgmab goedbgMmads, o oMy 83339089, gob-
LadM3Me, MMAgmo H7JLAH0 Y6 vgM LoxydzmoE. dMEY-
@My 300 baabobgmo o Ms300 36gMamn gMmbs ©o
00039 L3M3hmMMNnaAL Pbs 330330MEYOMEIL, MmIgmos
39939ma@ 3mbLAHOBHNbM3MMIn BYbJEomMbaMmgd®s. 83 Jo-
™mogb 300093 Modg603g sbgmn 3MgdxmMo dgndmyds ©O3Y-
39300Mmm0o). gmmMmabnnb 3Mxdymdn dmgagzg3ma3gds Ima3ns-
Bm, 3mbLHsbHnbg3memyMma madyMmanzdymn gdebagodnb sdbasb-
390 hgdbhadn. b3ModdhmMmoydo EMYdwY 8M oMb nEgbMhn-
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®}030MY0ma, M33s BOMMMIHbE00Ly s FsLMD EV3e38n-
M909m0 bgmbsbgmgda g3gbdoMyds 3390 3o39M3390 603-
6oL d994860L 3MmEgLdn Tys LLY3Y69700L 3MBLAHSEMHNOM-
3mando.

36M9L 3039 mhgmm
doehnen, 3m3303896900 36039hbnBaB0
apiquer@ucm.es

LY3HP306HIL MaMgdabgda: d3zgmo 609MdbYmMo
obs@n 939939039

L93hYognbdHOL MdMadsbgdaL dgbBogzms mMmn, dgndgdy
00J30L, gMmogmmnbsdnMmabldomm, 00960L godm dndENAb
H93bHoL obHMmMoob 360d369mMM306 s dMLYONM Bobomo
360 0969L 80AbBgym0. 9Mmnb dbMng, MeMadsbydn, hMowo-
30mo, gsbobomgds MmammE 939932M03NM ©o dosm-
3869mmonm mo30b9dxMgdsms Bysmm, MmMIgmMoE MnoMmgds-
Bob g3mdodg 93thy3gmadlL, obg3g, gobobomgds MmamMmE
3M0M03amo Raghmmn g300606dn3aMn 3gMomenb bLodMZs-
©mMadams d9LoLBO3ME ©s, BMangMo dgdmbagzedn, Mm-
3mME3 ©sbsdsdn gMm3byan mohgMmsbnmabs (8ag., Jonm3y-
M0b, bmdbyMmab, Jommyamab...).

09mMgb dbMmog, gobymon Loy3yboL 33139035 B
ohz96s, MMD LY3HYSgNbMHOL MOMEdsbgdn 3603d369mMM3560s
00350 09Mdbymo  HodLbhnb abHmMoob dbLLEE)bLE,
Mo3sbs3 M0Madsabms ©gbgon (gsbbsgymMmgdnm d3gman
mamnbMmabs) Jgbsdanms 0b6sbogEalb 0gMdbymab 08 ®ag-
bAHYOMYM0 HN30L MO3d30M39MM BMMASL, MMIJWNE 01930©
0g9Mdbym (fMmaoEnsdn nbhgbboymo Mg30daMgds-Mi39600-
M900ab (858., 390 37 o 39JLs3ms) gsdm dbganoE s8mMLLEBM-
00 gobo. 39Lsds30bsE, LY3H30bHOL MMZdsbgoalb had-
bAHYOMYM0 IMBsEx900 9MMZ30Mn Ladgomgdss bL3hyognb-
Hob dzgmo 09mdbyamn HadLbhob EoLOE9Bs®. 8 3sbbogym-
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M900m ab 6036500 0gnnnbbdgods, MMAMYdds3 09Mdbyadn
dsbmmygBhm@oaymn LEMMgOgonL NbHbLNYMO 3MMEgLO gon-
oMy (838, 89xgms Bngbgdn). ondEs gb 3MmEgLo oM oMab
LEMMboBdM3060, MOEeb LY3HYSZNBHOL MOMZdsbgoal haJ-
bAHYOMYM HFMsENEnsM babomn MmMEsEOhmMm EsxRdbgdy-
mns bbgewabbgs hodab dgMmdbym bgmbabgmms g3madhm
(03 JompnMmo Bamdmgabnm) 3mmgd3ngddg. dosmMmgdbymg-
00 ©o 3osdbyMyon Mmomm 83mgb96 dgMdbymo Hmes-
©0300b Ogdbhsmyma 3MMOmgdqgonlb 3mEbsb ©s nboEns-
H030Lo o d90mgddgadnm dnEamMaabsl 30 0Agbab, Moi3 vds
0 00 030mbz0b0L domgdadn, EYOMYHgO0L, 3MI3MBOHIONLY
o omohgmobhymymn nbhgMm3MmgheEngonob d994dbsdn 3wnnb-
©909. 38 M33bYdMOLNM, LY3HPo3nbhob MoMadsbgdnl do-
baboomgdgmms 3603369mm3s60 Babogmn PFPsMMEOS ©o-
39390M903mo bLa3hYegnbdob dgMdbymo HMsoinab ¢Hgd-
bHPSMYM BMS30BIMM3Bg03bMNS6 (Mg, Me30b BbM3, dod-
omonb sMmagmamn 60gbnb 890mbzg3080, §0MYM MIIJE0S0S
03 398mEgdsms bndMmogmomos gsb3nmmogdyana).
00330Md, MM3gdsbms Hgdbdhysmymo sbsmndo g3nb-
LBOL 39ML dMZ3EaNBMM s go30a3Mm dndmnnb HMabLANLN-
0b ©n60803s MYELdHNMmmONL d3EMIYMN BBNELD 3300656-

Hh03aMma 93mdab M9398305050w©Y7.

30mMman 3oM3ymm3a0n

398063960b 893609hg0000 03909800
georgi.parpulov@mail.uni-goettingen.de

09mgzomsddhab babsmgodalb 3mdgbdomo:
baabobgmao hMmoagnab obobyabo

monbmegzob 3m3gbhomo, MMIgmoE dxmgaMmgmab doe-
30M33003M3MLAS MIMBOWMSIH)D asbemgdom 1085 Byenb
099069, 195-0009 bgmbsbgMmdns d9dmmhgboma. 099©eb bLo-
8o (Paris. gr. 197; Vindob. theol. gr. 90; Tirana 488, dos. 12) godm-
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nfMAg3s oMoA39xmdMN3n  3omnaMoxznynn bgmoms ©o
d0dm3bomo g303Mednnm. bagondmgdgmas, MM Lodn3g dom-
3060 oym bdymgdob s3dhmmab 3nMmoo BYedbyzgmm-
000 AMIBsYOYM™N ,LO3IMIEgTMM SLEN“. MY 9L 30Md7EN
LEmMNY, IMEgdmo bganbobgMmgdo g3nhz969096, oy Mmgmm
306LOBdM3MI3s 0NDIBHNgMN d3hMMa Ma30b0 HaJLHOL Fo-
93690 Labgb - gMoxznzgm 3MIBYOHENLLE, 0MAJ3I MY
390amoxznge bgmbs oy bhomb, MmImonsg gb HadbHo
9600 393MEIMIOYMayM.

danobmb bogggbgbo

mgbemhenb 36039hbnBaB0
alison.salvesen@orinst.ox.ac.uk

Mmamm 06Mmos boMoyaoa, Mmamm3
Jmobhnobymo 960

606009dsMgy ImbLYbgdsdn dndm3znbamagm LoMayab,
MmmammE §Mobhoobymo mobgmebhymob gozmzgmgoob bo-
d90m90sb o 3980¢hsb dzgmo smmgdab boMoymob dndsm-
0905Lb 00 boMmoymmsb, MmAgmog BamIsMmangmo goaboby
©d mbMMYBaL BoMByMgOL o MIY76(H9080s oELDY-
M909m0. sbY39, 9MMBsbgML T93xaMdm LoMoym Mymo-
309600 s 90Mdgmms 9MdgYman godmamagbom hgMmdnbm-
mmansb. 30©I3 JMmbym 80390MYbogdnm, d3am, sM 3o-
93 390s716Yy39thgm, 3MmoOmadsb ndab dgbobgd, oy LoE
990MyEs 35900ob d39mo smJdnb MeMadsbgdn — goabe-
dn 03 008096930, Lo, MMaMME 3BMdomy, JMabhabom
I LOY3n6930 0YELNd3n dnomm badgmm boabmds. b3y, 99-
39309000 go39M330mm, 306 9obMPm gL MoMagdabn - 90o-
Mogm90ds, IMJ399mas §0Magmgods My JMmabdnsbgdds.
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Bods bboMbhmady
0fMagzmo mgdgmodznmal, madoMm dogMmogdzgmodal,
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Felix Albrecht

Akademie der Wissenschaften zu Gottingen
felix.albrecht@uni-goettingen.de

Translation Technique in the Book of Habakkuk: The
Prayer of Habakkuk (Hab 3)

This paper will deal with the so-called Canticum Habacuc,
the Prayer of Habakkuk (Hab 3). This text is a poem, which has a
special transmission history and is attested in different linguis-
tic shapes. For Hab 3, two major text-types are extant: (1) the
standard Septuagint version, and (2) a special version, which
has been called in scholarship according to its main represen-
tative, Cod. Barberinianus gr. 549 (Rahlfs MS. 86), the ,Barberini
Text“ (Rahlfs MSS. V-456 62-147-86-407). Cod. Venetus (V) and
Rahlfs MS. 456 (the latter not taken into account by Ziegler) of-
fer at first (vv. 1-3a) the standard text and then the alternative
one. The remaining MSS. (Rahlfs MSS. 62-147-86-407) offer both
texts: first the alternative and then the standard Septuagint text
(in the case of these MSS.,, it is the text according to the Lucianic
recension). The linguistic features of that Barberini text have
been described by Fernandez Marcos (1976) as closely related to
the translation technique of the school of Symmachus. Howe-
ver, the question of the origin of the text is still unanswered. An
adapted version of the Barberini texts seems also to have been
the basis for the oldest printed critical edition of the Septua-
gint, the so-called Complutensis. The text given in the Complu-
tensis provides, however, many singular readings. Furthermore,
Hab 3 is transmitted in a different context, as part of the Odes
of the Septuagint, namely as Ode 4. In my article, | give an over-
view of the history of research on Hab 3, dealing with the latest
publications, e.g. Harper (2015) and Mulroney (2016), and try to
analyse the translation technique and characteristics of the dif-
ferent text forms.
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Ilia State University
nino_chichinadze@iliauni.edu.ge

Viewing Prophets: Images of Prophets on Painted
Icons from Georgia

My paper aims to discuss the painted icons with represen-
tations of the Prophets preserved in Georgia. Although survived
images are not numerous, they demonstrate variety of interpre-
tations and approaches, both iconographic and ideological. The
Prophets are represented on icons, which differ from each other
by their form, function, artistic quality, provenance and date: an
icon of Jonah dated back to the 13" c. presumably belongs to
templon set, the Prophet Elijah is portrayed on a central panel
of a small 14" century triptych for personal use. On the survived
central part of the large triptych, 14" c., with inserted 13" cen-
tury icon of the Virgin Hodegetria are depicted two Prophets,
while so called “minor Prophets” appear on the True Cross reli-
quary, mid 13" c. They are addressed in the commissioner’s in-
scription and alongside depicted saints are viewed as her inter-
cessors. It is rather difficult to retrace the original context of the
discussed icons as they are not in their initial place, however, |
will try to bring forward some issues connected to their creation
and more broadly, to the cult of the Prophets.

The images of the Prophets discussed in the paper make
part of pictorial constructs with their own semantic value. The
visual and conceptual features of the prophets displayed on
above listed devotional images send us to various sources and
models. The iconographic schemes, inscriptions and style of
icons allow to make some suggestions about their creation, so-
cio-cultural environment and more generally about a local tra-
dition of veneration of the Prophets in the medieval period.
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Nino Chikhladze
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nino_chikhladze@yahoo.com

Biblical Archetypes in the Wall Paintings of
Svetitskhoveli Cathedral

It is rare to find a monument of medieval Georgian wall
painting that does not directly involve not only biblical charac-
ters (prophets, kings, heroes) but also Old Testament scenes
and compositions. Their symbolic-paradigmatic understanding
is, for the most part, the key to opening up the content of the
painting, to understanding the reason for the devotion to a par-
ticular church patron saint and the state vision of a given
epoch. In this regard, the uniquely "loaded" picture is given in
the wall paintings of Svetitskhoveli Cathedral. The most of the
images preserved in the Cathedral were executed in the 17t
century, although their content is directly related to sacred tra-
ditions streaming from the depths of the early Christian history
of the Georgian nation.

A study of key images of the wall paintings, combined with
literary sources, reveals that the image of the "royal tunic, the
exalted pillar, and the godly Myron," i.e. the Svetitskhoveli sac-
ral triad, is the "Ancient of Days" based on the visions of biblical
prophets, which includes the context of both the prophecy of
Christ and the Day of Judgment. It directly responds to the mes-
sage repeated many times in the sources related to Svetitskho-
veli that at the Second Coming the Lord will wear the invisible
and incorruptible tunic buried in Mtskheta "before the time" i.e.
before the Christianization of Georgians. It defines the choice of
key images in the monumental decoration of Svetitskhoveli rep-
resenting by the "Ancient of Days" and its iconographic or sub-
stantive variations ("Fatherhood", "New Testament Trinity", "Let
Everything That Has Breath Praise The Lord").
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Biblical Themes in the Wall Painting of St. Nicholas
Church at Kintsvissi

It is well known that the repertoire of the main themes of
medieval painting is mostly based on the Gospels as well as the
Old Testament. Besides works of the Church Fathers, Hymnog-
raphy, Hagiography, and even apocryphal texts served as a so-
urce for the visual arts. E.g., the image of Resurrection — Anasta-
sis, is based on the apocryphal Book of Nicodimus. Different
themes from the Old Testament were often used along with the
images from the Gospels, as far as their iconological meaning
was a kind of prefiguration of the future Evangelical events.

In the Medieval Georgian art images from the Old Testa-
ment are often used, both in painting and in sculpture. e.g. Da-
niel in the Lions’ Den, Story of Johnas, Hospitality of Abraham,
Three Youths in the Furnace, Anapeson etc.

In the program of the early 13" ¢, murals of the St. Nicholas
church at Kintsvissi there are included two scenes from the Old
Testament, with interesting iconological meanings, namely the
Tree of Jesse and Three Youths in the Furnace, that are interpre-
ted as prefiguration of the Virgin Mary. Besides their content is
closely related to the contemporary historical and religious life
of Georgia.
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Nino Doborjginidze
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Bible Translation and Emancipation of Vernacular
Languages: The Georgian Case

This paper discusses the impact of Bible translation on the
advancement of the vernaculars in the Christian East, the ex-
pansion of their social functions, and ultimately, their standar-
dization. These languages - Syriac, Coptic, Gothic, Armenian, Ge-
orgian, Albanian, and Church Slavonic — had no particular pro-
minence, whether political, cultural, or religious (W. Boeder),
and acquired an advanced social status through the translation
of liturgy and the Bible.

The paper dwells on two regions of medieval Christendom
from the perspective of comparative social history:

a. The Roman ecclesiastical space, which for a long period
of time adhered to the principle of functional segregation of
languages, declaring Latin as the universal language of the
Church and culture and promoting “spiritual imperialism and
sacramental cult” (Hanna-Barbara Gerl). The primacy of Latin
was among the major factors that significantly delayed the
emancipation of vernacular languages in the Christian West and
their development into literary languages.

b. The Eastern Christian World, where Greek did not functi-
on as the universal language of religion and where local chur-
ches were established that used vernacular languages. As a re-
sult, the Bible was translated and a corpus of religious literatu-
re was created in these languages. Thus, the Eastern model (in-
culturation) provided favorable grounds for the advancement of
vernaculars used in missionary activities. The social function of
these languages expanded and their expressive power increa-
sed, which culminated in their functional equality with Greek.

By discussing the case of the medieval Georgian literary
language, the paper attempts to examine the context in which
the Eastern model of linguistic emancipation developed, the ar-
guments used by the Greeks against translating the Bible into
vernacular languages, and the response of the local churches.
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Old Georgian scholarly writings — metatexts (commentari-
es, scholia/marginalia) attached to Old Georgian translations of
the Bible and more generally, to translated and original Georgi-
an texts — are analyzed from the perspective of the legitimation
of Bible translation. These metatexts served as the space for
Old Georgian writers and translators to reflect on the impact of
biblical and other religious translations on the target language,
the characteristics of the languages of the Bible, Hebrew, and
Greek, and the transfer of these features into Georgian. The
content of the metatexts relating to Bible translation is anal-
yzed on the implicit (metaphors of translation) as well as theo-
retical (terms) levels. These texts preserve the Georgian aut-
hors’ and translators’ first-hand reasoning over the role of Bible
translation in the functional legitimation of a language and the
advancement of its expressive power.

Frank Feder

Akademie der Wissenschaften zu Gottingen
frank.feder@mail.uni-goettingen.de

The Translation of the Septuagint into Coptic — from
Multidialectal Beginnings to a Standard Bible and a
Final Transmission into Arabic

The Egyptian Language and Literature looks back to a his-
tory of more than 3000 years of written culture in the Nile valley
what is generally referred to as, Pharaonic Egypt’. With the Gre-
ek conquest of Egypt in 332 BCE under Alexander the Great a
new chapter began for the old culture of the Nile valley also in
its language history. Egypt developed under the Ptolemies and
then as part of the Roman Empire (from 30 BCE) into a country
with a strong Greek-Egyptian bilingual culture that can also be
described as diglossia. With the rise of Christianity in the near
East also Egypt experienced a crucial religious and cultural shift
in the third century CE.

A new alphabetic writing system was developed in this
century based on the Greek alphabet with six (or seven) additio-
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nal letters borrowed from signs of the older Demotic script
which will be much later named Coptic script. The new alphabet
was almost exclusively used to bring the Egyptian translation of
the Greek Bible into writing. As the Christian Bible was received
in Egypt firstly in Greek by the bilingual milieus of the Metropo-
leis, we encounter initially early translations into Egyptian (thir-
d?-fourth century CE) in a variety of literary dialects. The mo-
nastic movement, at the transition from the fourth to the fifth
century CE, provided however a standard translation into the
Sahidic dialect which replaced all earlier versions in Sahidic and
the other dialects and remained the Holy Bible of the Coptic
Orthodox Church until the twelfth century when the Christian li-
terary heritage of the Copts was translated into Arabic, and a
reduced canon of Coptic biblical texts in the northern or Bohai-
ric dialect was used for the liturgy with Arabic translation.

Ekaterine Gedevanishvili

G. Chubinashvili History of Georgian Art
and the National Research Center for the Protection of Monuments
guguchli@yahoo.co.uk

The Reflections of Biblical Models on St. George’s
Iconography in Georgian Art (On the examples of the
Urtkhva Altar Screen (11th c.) and the Tsatskhvati
Relief (10th-11th cc.)

The techniques of rhetorical comparison played an impor-
tant role in many genres of Byzantine literature. This habit of
comparison was widely applicable to visual art as well (Henry
Maguire). Among the comparison models, those derived from
the Old Testament imagery occupied a very special place. One
of the most widely spread topos in Byzantine culture became a
comparison of Byzantine emperors to the biblical “ideal rulers”
such are Biblical kings - David and Solomon.
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The present paper presents two unique images from Geor-
gian medieval art attesting to this widely spread tradition of
exemplum in Christian art. The Urtkhva altar screen (first half of
the 11*" ¢) features the equestrian image of St George holding
the enemy’s head on a spear, while the beheaded figure of the
enemy is depicted upside down. The ‘archetype’ of this unusual
iconographic scheme can be found in the imagery of the biblical
king David reflecting his triumphal entry into Jerusalem after
the battle with Goliath. The Urtkhva image obviously combines
the iconographic elements of St George (St George slaying Dioc-
letian) and those of biblical David. This iconographic peculiarity
of the image is discussed and explained within the broad histo-
rical and cultural context of the epoch. Giving a special empha-
sis to the legendary provenance of the royal house of the Bag-
rationi from the biblical king David.

The second image of St George presents the holy warrior
on a horseback slaying the enemy, which is identified to be the
king Herod, instead of the traditional representation of Diocleti-
an. This substitution is still explained by the comparison device,
though conveying not the exemplum of the “kind ruler”, but
contrary, the negative one. The image of Herod can be under-
stood as a generalized image of evil, at the same time image gi-
ving a reference to the actual personality of the negative ruler,
as we have in the cases of the triumphal images of St George
slaying Diocletian (Giorgi Chubinashvili's interpretation). It is
noticeable that this model of the historical comparison showing
Herod's figure as a symbol of cruelty and infidelity is attested in
Georgian chronicles as well, presenting a comparable example
to the Tsatskhvati relief.
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Mythological Creatures in the Book of Job

and their Interpretation in the Septuagint and in the
Slavonic Translations

The Book of Job has very ancient sources. This is one of the
biblical books, which preserves the best the ancient background
of the Canaanite mythology. We can find in it mythological crea-
tures as Rahab, the personification of primordial chaos; Mét,
the ruler of the Canaanite nether world; Yamm, the ruler of the
seaq; as well as the monsters Leviathann and Behemoth. The pa-
per discusses the Greek translations in Septuagint of the names
of these mythological creatures, as well as the new mythologi-
cal creatures (the Sirens), included in the Greek text. A compari-
son with the text in Vulgata is provided too.

Further, there are three medieval Slavonic translations of
the Book of Job, made from Septuagint, and two early Slavonic
translations, made from Vulgata: a Croatian one and a Czech one.
There is also a translation made by Francisk Skoryna, which is
combined: some parts were translated from Septuagint and ot-
hers from Vulgata. The paper provides a comparison of the na-
mes of the mythological creatures in all these translations. This
comparison gives information about the linguistic and cultural
background of each one of the translations.

Furthermore, there are many Greek medieval manuscripts
of the Book of Job with miniatures. In some of them there are il-
lustrations of the mythological characters. There will be a po-
wer-point presentation of the images of these creatures in the
Greek manuscripts. These images give a lot of information abo-
ut the medieval ideas about these characters. The images will
be included also in the written version of the paper.
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Translation Technique - an Impetus for the
Development of the Georgian Language (On the
Example of the Oldest Georgian Translations of the
Old Testament)

The roots of the Georgian Christian literary language lay in
the translation of the Scripture. Essentially, the study of the
biblical Georgian and the Georgian literary language, in general,
is closely related to the study of the translation technique of
the old Georgian Bible. Therefore, in the paper, | will discuss va-
rious methods used in the old Georgian translations of the Bib-
le for rendering the vocabulary of the original:

Transliteration - transferring the lexical units letter-by-
letter.

Translation - transmission of the semantics of the source
word, rendering it by using the vocabulary or the lexical models
of the target language, while formal equivalency against the ori-
ginal is considered irrelevant.

Imitation — imitating the word-formation features of the
original (in the case of the compound and derivative words) and
building the formal and semantical calques.

Emulation and Simulation - competing against the origi-
nal by simulating the Greek model and maintaining stylistic or
word-formative features of the source text even in such cases
when the original fails to do so.

Interpretation — translator avoids formal equivalents for
various reasons and renders the original by applying his own
linguistic and semantic perception.

The Study these translation technique methods demonstrates

how the language tries to activate its potential, how grammati-
cal systems are formed, and how the models unacceptable for
Georgian are rejected.
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Biblical Fauna

(Documented Dictionary according to the Old Georgian
Bible)

Working on the dictionary started in 2017 in the frame of
the student grant issued by the Thilisi State University.

The dictionary consists of three parts:

. Introduction: compilation principles; list of abbreviations
and sigla; bibliography;

IIl. The body of the dictionary: lexemes arranged alphabeti-
cally;

[1l. Indexes of: 1) Greek words; 2) Hebrew words; 3) Armeni-
an words; 4) International Latin Nomenclature; 5) Names of ani-
mals according to semantic fields; 6) Names of animals accor-
ding to their linguistic status (borrowings, onomatopoetic, etc.).

Each lexical entry includes the following sections:

1. Georgian term followed by its international Latin nomen-
clature;

2. Linguistic commentary;

3. Register of synonyms;

4, A brief zoological description of each animal.

5. Definitions from the dictionary of Sulkhan-Saba Orbelia-
ni (a Georgian lexicographer of the 17th-18th centuries and a
publisher of the complete Bible); Contexts from the old Georgi-
an translations of various exegetical texts are also quoted.

6. The second, main part of the lexical entries represents a
documented dictionary. This section starts with the indication of
the Greek-Hebrew-Armenian equivalents of the Georgian lexe-
me, followed by contexts, arranged according to the meanings.
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The paper will discuss various techniques of rendering vo-
cabulary related to the Biblical fauna in the old Georgian versi-
ons of the Bible and the challenges that arose while working on
the dictionary.

Natia Mirotadze

Korneli Kekelidze Georgian National Centre of Manuscripts
University of Salzburg, Faculty of Catholic Theology
natia_mirotadze@yahoo.com

Georgian Literary Language and Translation
Technique on the Light of the Old Georgian Versions
of the Book of Esther

There exist two independent old Georgian translations of
the Book of Esther, conditionally marked by Gel and Gell.

Gel - the version kept in the Oshki Bible - is the only survi-
ving complete translation of the AT Esther.

Gell - version preserved by the majority of the Georgian
sources (A-570, A-646, H-885, A-51) - represents a translation of
the compiled, mixed, contaminated, conglomerate text.

These two versions of Esther are rendered from different
text forms at the early stage of the development of the Georgi-
an literary language. Due to common parts of the AT and the
LXX Esther on the one hand, and compilation, on the other,
translation technique and style applied by the various transla-
tors can be compared and studied

1. Which Greek linguistic phenomena are difficult to be ref-
lected in Georgian;

2. Which means are used for rendering the Greek language
features unnatural for Georgian;

3. Translators' style and custom revealed in two different
Georgian versions through these linguistic phenomena.

In the paper, from this viewpoint, | will discuss features of
various linguistic layers (lexical, grammatical, stylistic).
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Festival Lectionaries of the Eleventh Century

Byzantine Gospel lectionaries contain the passages read
during liturgy. They have been studied by New Testament scho-
lars and art historians. The former came first. These scholars
sought textual details that might derive from early versions of
the Gospels. Over a century ago, they began to inventory the
surviving lectionaries, which today number over 2400. Art histo-
rians, led first by Kurt Weitzmann, studied illustrated lectionari-
es. More recently Mary-Lyon Dolezal discovered Patriarchal lec-
tionaries made for the use of Hagia Sophia in the eleventh cen-
tury, and Anna Zakharova examined a Moscow manuscript and
looked systematically at all the lectionaries with figural decora-
tion. For my part, | am interested in a small group of lectionari-
es with only a few lections arranged in idiosyncratic ways.

Among the 2400 lectionaries, four are written entirely in
gold ink, a sure sign of expense and prestige. Three contain the
same twenty-two pericopes for the most important feasts of the
church year. Byzantine sources termed such books festival lecti-
onaries. The four golden lectionaries are Moscow, Historical Mu-
seum gr. 511; Florence, Bibl. Laur. Med. Palat. 244; Mt. Athos, Va-
topedi, Skevophylakion 4; and Mt. Athos, Chilandar 105. | am
writing a book about the Florence manuscript, because it has a
unique later history, but for this paper, | want to concentrate on
the creation of it and the related manuscripts in the later ele-
venth century.

The Florence and Moscow lectionaries are written by the
same scribe, whose work can be seen in lectionaries in Cesena,
Athens, and Istanbul, none of which are written in gold. The four
golden lectionaries have similar codicology and illumination
and are of the same date. All but the Chilandari manuscript ha-
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ve miniatures. The Moscow and Florence manuscripts were illu-
minated by the same person; the different Vatopedi illuminator
was less talented. An examination the text of one lection shows
the manuscripts must have been be copied from a common mo-
del. Thus, the scribe, not the patrons, determined the text used
and the model and scribe must have belonged to the same
copying center, which was surely in Constantinople. Several of
these books can be traced back to that city, and the Florence
volume has later texts about liturgical rites in Constantinople.
To date, the precise scriptorium has not been identified, but the
evidence of the Florence and related manuscripts helps us bet-
ter understand the nature of book production in medieval Con-
stantinople.

Georgi Parpulov

Akademie der Wissenschaften zu Géttingen
georgi.parpulov@mail.uni-goettingen.de

Theophylact's Gospels Commentary: The Start of the
Manuscript Tradition

The commentary on the four Gospels composed ca. 1085 by
Theophylact, Archbishop of Bulgaria, survives in some 195 manus-
cript copies. Three of these (Paris. gr. 197; Vindob. theol. gr. 90; Ti-
rana 488, dos. 12) stand out by virtue of their calligraphic script
and of the dedicatory epigram that they contain. It is conceivable
that the three were "publication copies" of the work prepared un-
der the author's personal supervision. If that assumption is cor-
rect, the manuscripts in question would illustrate how a Byzanti-
ne author directed the graphic presentation of his text, choosing
the type of script in which it was to be copied for circulation.
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Universidad Complutense de Madrid
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Daughter Versions of the Septuagint: Old Greek and
New Exegesis

The study of the daughter versions of the Septuagint has to
be considered an essential part of the textual history of the Bib-
le under aims, which, to a certain point: stand on points of a
spectrum: On one hand, they have been traditionally surveyed as
a source for exegetical and translational features which give wit-
ness to the times of the translation, an important factor in the
understanding of Late Antiquity communities and, in some ca-
ses, nascent national literatures (e.g. Coptic, Ethiopic, Armenian,
Georgian.) On the other hand, the last century has shown that in
some cases translations of LXX are an important source of ac-
cess to the history of the Greek text itself, as the Vorlage of so-
me versions (saliently the Old Latin) may be an important wit-
ness to a Greek text-type whose representation in the Greek ma-
nuscript tradition itself may have become obscured due to pro-
cesses of revision-recension (e.g. kai ge and Hexaplaric.) In this
sense, materials from the daughter versions are a way of acces-
sing the Old Greek text of the Septuagint, especially in the books
which have undergone processes of philo-Masoretic revision in
the Greek (e.g. Samuel-Kings.) This process is not straightfor-
ward, as some of the textual traditions of the translations of the
Septuagint have been based on eclectic (and at times hapha-
zard) collections of Greek manuscripts of varied typologies.
Translators and scribes show at times awareness of textual
problems in the Greek tradition and a degree of initiative, even
creativity, in the adoption of readings, creating doublets, compo-
site translations and literary interpretations. In this sense, a go-
od part of the native features of the daughter versions are inti-
mately linked to the textual plurality of the Greek textual traditi-
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on of the Septuagint (which ultimately, in the case of quite a few
books, goes back to a plurality of Hebrew redactions or editi-
ons.) Therefore, their text-critical analysis opens an exceptional
window to understand dynamics of biblical transmission, from
the early phases of redaction to the reception of Late Antiquity.

Alison Salvesen

University of Oxford
alison.salvesen@orinst.ox.ac.uk

The Forging of Syriac as a Christian Language

In surveying the development of Syriac as a vehicle of Chris-
tian literature, this paper will investigate the relationship of the
Syriac of the Old Testament Peshitta to the Syriac language in in-
scriptions and documents of pagan Edessa and Osrhoene; and al-
so compare Syriac religious terminology with that found in Jewish
Aramaic. It will consider again the enduring question of whether
the Peshitta Old Testament translations originated in Edessa, or
in Adiabene where the royal house had famously converted to Ju-
daism in the first century CE; and whether Jews, converted Jews,
or Christians were responsible for the renderings.

Barbara Schellewald

University of Basel
barbara.schellewald@unibas.ch

Text and Image - Strategies of Translation in
Georgian Mural Painting

After a short theoretical prelude, the lecture will attempt
to analyze the different modalities of translation from text to
image on the basis of selected examples of Georgian wall pain-
tings. Concrete models will be identified. The focus will be on
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two phenomena: on the one hand, the pictorial moments that
regulate the narrative within the painting, such as figure con-
stellations, gestures, etc.; on the other hand, the question of ad-
dressing the viewer has to be examined, i.e., through which spe-
cific elements the narrative is communicated to the viewer.

For the latter aspect, the spatial dispositions of the pain-
tings must be taken into account in order to be able to include
the viewer's intended gaze. Finally, the question of the relation-
ship between these narrative strategies (internal and directed
at the viewer) will be examined.

Zaza Skhirtladze
in collaboration with
Irakli Tezelashvili, Tamar Magvakvelidze,

Salome Meladze and Elisabed Ugulava

Ivane Javakhishvili Tbilisi State University
zaza.skhirtladze@tsu.ge

Prophesying in Images and Words:

Old Testament Quotations in Medieval Georgian Wall
Painting

The study of Georgian and Greek fresco inscriptions in Ge-
orgia has a long history, however, the material has not been yet
fully collected and systematized. In 2019, the Institute of Art His-
tory and Theory at the Ivane Javakhishvili Tbilisi State Univer-
sity, with the support from the Gelati Academy of Sciences, set
up an initiative to record, systematize, and study Old Testament
citations in medieval Georgian wall paintings. The main aim of
this project was to determine the relations of the citations with
the old Georgian and Byzantine literary and artistic traditions.

In this communication, we will present a new method of
research, alongside the results and the examples of the current
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stage of study. The project team located and collected Georgian
and Greek Old Testament citations from more than one hun-
dred and twenty wall paintings, ranging between the 9th-18th
centuries. The most of the Georgian inscriptions were identified.
The texts were revised according to the principles of editing
epigraphic monuments. The already recorded Greek inscription-
s/citations were identified and revised as much as possible. The
text of the inscriptions was compared with the established text
of the Old Testament and the documented versions in its criti-
cal apparatus; In the case of Georgian, the citations were juxta-
posed with the surviving texts of biblical and Lectionary manus-
cripts. Such rigorous comparison between the texts made it
possible to assume that the source for the citations must have
been the text used in a liturgical practice. Observations related
to the positioning of the Old Testament citations in the pictorial
programs were compelling in many directions. The abundance
of various, atypical arrangements that are instrumental in ac-
centuating contents of the programmes, became apparent.

Erik Thung

Rutgers University
thuno@rutgers.edu

Pillar and Tree.
Creative Bricolage in Medieval Georgia

My paper deals with the Life-giving Pillar in Svetitskhoveli
Cathedral (Mtskheta, Georgia) and its association with a cedar
tree by the Life of Nino, a Georgian hagiographic text compiled
between the 9th and 10th centuries. This association, | argue,
not only aimed at creating ties to the Bible and Jerusalem, but
was also rooted in ancient and indigenous traditions of linking
architectural pillars with sacred trees. In so doing, the Life-gi-
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ving Pillar, going back to the 3rd century, was being re-animated
with holiness, a process that led to the performance of many
new miracles and a new title for the Pillar: “Life-giving Pillar”.
Rather than being a hold-over or superstitious anomaly from
some ancient pagan cult, the identification of the Life-giving Pil-
lar with a sacred tree, | conclude, was part of a creative process
(“bricolage” - Claude Lévi-Strauss) by which institutionally-pro-
moted Christian and traditional elements were being actively
combined according to the exigencies of particular religious
worlds. Eventually, the aim was to boost the authority of the Li-
fe-giving Pillar and Svetitskhoveli Cathedral as one of the most
powerful sites of medieval Georgia.

Emanuel Tov

Hebrew University of Jerusalem
emanuel.tov@mail.huji.ac.il

The LXX Translators' Procedures in Representing
Proper Names

This paper focuses on the consistency in representing the
personal names of the Hebrew Bible in the translation units of
the Septuagint, especially regarding transliterations. This proce-
dure cannot be detached from that of the general translation
vocabulary. Like in the general vocabulary, we see islands of fi-
xed terminology together with streaks of special renderings
used by certain translators. However, in the case of the transli-
terations, the analysis is easier, since their representation is not
context bound and it is easier to obtain consistency.

Our brief paper cannot claim any exhaustiveness, but we
do report an impression that from the beginning there was a
high degree of fixed translation equivalents for proper names.
We list several possible background factors, while none expla-
ins the situation as a whole: A unified system of transliteration
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from the beginning of the enterprise; the existence of glossari-
es; after the vocabulary of the Torah was created, it influenced
the later books; the option of pre-existent lists from the com-
munities in which the translators were living is considered.

Lika Tov

Jerusalem
likatov@gmail.com

Bible Images, Annotations by a Modern Bible
Illustrator

This power point presentation is not just about illustrated
books, since | also want to compare a couple of paintings inspi-
red by the same Bible text. | will try to keep it simple with brief
explanations and samples of how Bible stories have been deco-
rated, from mediaeval times till now.

The material used in this presentation comes from illustra-
ted Bible facsimiles that | photographed in libraries abroad, a
few famous paintings from museums, and some of my own il-
lustrations.
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